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COURSE FORMAT
Three hours of class time, plus an additional hour delivered through on-line or other activities
for a 15-week semester, which includes two weeks for final exams.

COURSE PREREQUISITES
45 credits of 100-level or higher coursework including 6 credits of 100 or 200-level ENGL

CALENDAR DESCRIPTION

This course offers students an opportunity to write and read about the different ways of interacting
with place. The course will explore the world’s histories, landscapes, violence, decay, marvels, and
futures through diverse geographical, cultural, aesthetic, and thematic outlooks. The workshop
component of the course will allow students to critically and creatively engage with the world they
inhabit and transform their engagement into powerful stories.

COURSE NOTE
ENGL 392 is an approved Culture and Creative Expression course for Cap Core requirements.
For the focus of the course each term, see the “Courses” page on the English Department website.

REQUIRED TEXTS AND/OR RESOURCES

Student work is the focus of the class, in addition to a selection of creative and critical readings and
other creative media. The course may make use of a published anthology or course pack. Specific texts
will vary depending on the instructor and term.
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COURSE STUDENT LEARNING OUTCOMES
On successful completion of this course, students will be able to do the following:

1.

7.
8.

Employ editorial vocabulary specific to creative genres in the analysis and critique of student
writing and literature through oral and written communication and collaboration.

Produce diverse forms of creative writing which are contextualized within community, history,
and audience.

Engage in creative processes including generating ideas, research, writing, revision, and
reviewing (from drafting workshopping to portfolio).

Interpret diverse forms of creative non-fiction from multiple perspectives (e.g.
autobiographical, linguistic, historical, political, theoretical, aesthetic).

Examine literary traditions and the influence of systemic racism, colonization, and
heteropatriarchal power structures in shaping literary cultures and writing about place.
Demonstrate the connection between modes of writing creative non-fiction and the ideas,
traditions, and belief systems they engage with.

Curate a professional portfolio that reflects the author’s relationship to place.

Develop curiosity and care for new ways of engaging with the world.

Students who complete this Culture and Creative Expression course will be able to do the following:

1. Engage in creative processes including conception, investigation, execution, and ongoing
critical analysis.

2. ldentify, analyze, and critique the elements of a form of expression using its specific
vocabulary.

3. Interpret diverse forms of creative expression different perspectives (eg. artistic, historical,
Indigenous, literary, scientific, philosophical).

4. Explain or demonstrate the connection between various events, ideas, traditions, and belief
systems and the modes in which they are artistically or culturally expressed.

COURSE CONTENT

The content and week-by-week breakdown of the course will vary by term and instructor. The
following is an example:

Week 1: Journeying
C.P. Cavafy, Ithaka (1975)

Week 2: Belongings

bell hooks, Belonging: A Culture of Place (excerpt) (2008)

Salman Rushdie, Imaginary Homelands (1991)

Week 3: Tourism

Jamaica Kincaid, A Small Place (1988)


https://www.poetryfoundation.org/poems/51296/ithaka-56d22eef917ec
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Week 4: Borders
Edwidge Danticat, Brother, I’'m Dying (excerpt) (2007)
Valeria Luiselli, Tell me How it Ends (excerpt) (2017)

Week 5: Reinventing the Local
Orhan Pamuk, Istanbul: Memories of a City (excerpt) (2003)

Week 6: Walking
Garnette Cadogan, Walking While Black (2016)

Week 7: Looking
Hisham Matar, A Month in Siena (excerpt) (2019)

Week 8: Departures
Joan Didion, Goodbye to All That (1967)

Week 8: Words
Jhumpa Lahiri, In Other Words (excerpt) (2015)

Week 9: The Return
Teju Cole, Every Day is for the Thief (excerpt) (2007)
Hisham Matar, The Return (excerpt) (2016)

Week 10: The Great Outdoors
Derick Lugo, The Unlikely Thru-Hiker (excerpt) (2019)

Week 11: Trees

Jessica J. Lee, Two Trees Make a Forest (excerpt) (2020)

Week 12: Hopes
Mya-Rose Craig, We Have a Dream (2021)


https://lithub.com/walking-while-black/
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Week 13: Last Day of Class, Student Reading

Week 14-15: Final Exam Period

Content Warnings

The readings and lessons in this course are designed to challenge and transform your thinking and to
help you develop your capacities for engaging critically and empathetically with the world around
you. At times, course materials may contain potentially triggering content for some students. In the
interest of creating safer spaces for all members of our university community so that everyone’s
learning can flourish, instructors and students will aim to provide content notes ahead of time and
will encourage everyone to communicate any specific concerns they might have.

Also, please note that questioning our social conditioning, assumptions, or privileges may make us
uncomfortable at times, but doing so is a vital part of collective learning and self-growth. While
students may feel uncomfortable when engaging with certain course materials or class discussions,
they should not be made to feel unsafe. In order to create a supportive classroom environment, it is
vital that we all respect each other’s privacy, boundaries, and identities.

EVALUATION PROFILE

Please note that students will have opportunities to take ownership over their learning process by
potentially proposing topics to explore in their assignments and engaging in self-assessment of some
assignments (in dialogue with the course instructor.)

Micro Writing Assignments* 10-20%
Macro Writing Assignments* 20-40%

Group Project 0-20%

Quizzes 0-10%
Presentation or Student-led Discussion 0-10%
Midterm Portfolio 10-35%

Final Portfolio 20-35%
Participation** 10%

Total 100%

*To include one graded assignment returned prior to the withdrawal date. No single assignment to
be worth more than 35% of the final grade.

** Participation grades are based on the consistency, quality, and frequency of contributions to class
discussions. Consistency means attending every class, maintaining a positive and respectful presence
in the classroom, and actively contributing to discussions on a regular basis. Quality means
demonstrating respect for peers and their contributions, listening attentively during lectures and
when other students are speaking, and participating in all activities with an open and inquisitive
mind.
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ASSIGNMENTS:
The assignment structure for this course is determined by the instructor in accordance with the
learning outcomes outlined above. Please refer to the course syllabus for a more detailed breakdown.

Written Assignments

This course will include a combination of micro and macro writing assignments (e.g. reflective
statements, writing prompts, in-class and out of class exercises, reading notes, critiques, peer
reviews, etc.).

Group Project
This course may include small groups working together on a particular assignment

Tests and Quizzes
This course may include quizzes (e.g. pop quiz, reading quiz). The format of the quizzes will be
determined by the instructor.

Presentation or Student-led Discussion
This course may include a presentation or student-led discussion component.

Portfolios
This course will include a portfolio component, including a substantial final written portfolio. Detailed

instructions will be provided in class.

GRADING PROFILE

A+ =90 - 100% B+=77-79%% C+=67-69% D =50-5%%
A =85-8%% B =73-76% C =63-66% F=0-49%
A- =80 -84% B- =70-72% C- =60-62%

Incomplete Grades

Grades of Incomplete “I” are assigned only in exceptional circumstances when a student requests
extra time to complete their coursework. Such agreements are made only at the request of the
student, who is responsible to determine from the instructor the outstanding requirements of the
course.

IIIII

Late Assignments
Assignments are due at the beginning of the class on the due date listed. If you anticipate handing in
an assignment late, please consult with your instructor beforehand.

Missed Exams/Quizzes/Labs etc.

Make-up exams, quizzes and/or tests are given at the discretion of the instructor. They are generally
given only in medical emergencies or severe personal crises. Some missed labs or other activities may
not be able to be accommodated. Please consult with your instructor.

Attendance
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This course is built around an active classroom component. Attendance in all class meetings is
therefore strongly advised. Students not attending class regularly will be at a considerable
disadvantage. Official university policy on attendance is found in the Calendar.

On-line Communication

Outside of the classroom, instructors will (if necessary) communicate with students using either their
official Capilano University email or eLearn. Official communication between Capilano University and
students is delivered to students’ Capilano University email addresses only.

UNIVERSITY OPERATIONAL DETAILS
Tools for Success

Many services are available to support student success for Capilano University students. A central
navigation point for all services can be found at: https://www.capilanou.ca/student-services/

Capilano University Security: download the CapU Mobile Safety App

Policy Statement (S2009-06)

Capilano University has policies on Academic Appeals (including appeal of final grade), Student
Conduct, Academic Integrity, Academic Probation and other educational issues. These and other
policies are available on the University website.

Academic Integrity (52017-05)

Any instance of academic dishonesty or breach of the standards of academic integrity is serious and
students will be held accountable for their actions, whether acting alone or in a group. See policy
and procedures S2017-05 Academic Integrity for more information: https://www.capilanou.ca/_
about-capu/governance/policies/

Violations of academic integrity, including dishonesty in assignments, examinations, or other
academic performances, are prohibited and will be handled in accordance with the Student
Academic Integrity Procedures.

Academic dishonesty is any act that breaches one or more of the principles of academic integrity.
Acts of academic dishonesty may include but are not limited to the following types:
Cheating: Using or providing unauthorized aids, assistance or materials while preparing or
completing assessments, or when completing practical work (in clinical, practicum, or lab
settings), including but not limited to the following:
e Copying or attempting to copy the work of another during an assessment;
e Communicating work to another student during an examination;
e Using unauthorized aids, notes, or electronic devices or means during an examination;
e Unauthorized possession of an assessment or answer key; and/or,
e Submitting of a substantially similar assessment by two or more students, except in the
case where such submission is specifically authorized by the instructor.

Fraud: Creation or use of falsified documents.


https://www.capilanou.ca/student-life/support--wellness/safety--security/capu-safe-app/
http://www.capilanou.ca/about-capu/governance/policies
http://www.capilanou.ca/about-capu/governance/policies
https://www.capilanou.ca/student-services/
https://www.capilanou.ca/student-life/support--wellness/safety--security/capu-safe-app/
https://www.capilanou.ca/about-capu/governance/policies/
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Misuse or misrepresentation of sources: Presenting source material in such a way as to distort its
original purpose or implication(s); misattributing words, ideas, etc. to someone other than the
original source; misrepresenting or manipulating research findings or data; and/or suppressing
aspects of findings or data in order to present conclusions in a light other than the research, taken
as a whole, would support.

Plagiarism: Presenting or submitting, as one’s own work, the research, words, ideas, artistic
imagery, arguments, calculations, illustrations, or diagrams of another person or persons without
explicit or accurate citation or credit.

Self-Plagiarism: Submitting one’s own work for credit in more than one course without the
permission of the instructors, or re-submitting work, in whole or in part, for which credit has
already been granted without permission of the instructors.

Prohibited Conduct: The following are examples of other conduct specifically prohibited:

e Taking unauthorized possession of the work of another student (for example, intercepting
and removing such work from a photocopier or printer, or collecting the graded work of
another student from a stack of papers);

e Falsifying one’s own and/or other students’ attendance in a course;

e Impersonating or allowing the impersonation of an individual;

o Modifying a graded assessment then submitting it for re-grading; or,

e Assisting or attempting to assist another person to commit any breach of academic
integrity.

Sexual Violence and Misconduct

All Members of the University Community have the right to work, teach and study in an environment
that is free from all forms of sexual violence and misconduct. Policy B401 defines sexual assault as
follows:

Sexual assault is any form of sexual contact that occurs without ongoing and freely given
consent, including the threat of sexual contact without consent. Sexual assault can be
committed by a stranger, someone known to the survivor or an intimate partner.

Safety and security at the University are a priority and any form of sexual violence and misconduct
will not be tolerated or condoned. The University expects all Students and Members of the University
Community to abide by all laws and University policies, including B.401 Sexual Violence and
Misconduct Policy and B.401.1 Sexual Violence and Misconduct Procedure (found on Policy page
https://www.capilanou.ca/about-capu/governance/policies/)

Emergencies: Students are expected to familiarize themselves with the emergency policies where
appropriate and the emergency procedures posted on the wall of the classroom.

DEPARTMENT OR PROGRAM OPERATIONAL DETAILS


https://www.capilanou.ca/about-capu/governance/policies/
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Equity, Diversity, and Inclusion

Treating everyone with respect and compassion is a responsibility we all share in creating an
inclusive environment that is conducive to learning. Our diverse backgrounds, identities, experiences,
languages and learning styles should not only be respected in the classroom but also celebrated as a
source of expanding our understanding of other people and, in turn, our capacity for empathy.
Students and instructors are expected to cultivate open-mindedness and remain aware of, and
sensitive to, the diversity of identity and experience in our university community.
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